U PEYA-N AM A-VI VEKA 

(NAmARTHA-VIVEKA) 

OF 

UP AN IS AD BRAHMA YOG IN 


EDITED BY 

V. RAGHAVAN 


FOREWORD BY 
H. H. Maharaja 

JAYA CI-IAMARAJA WADIYAR 

Governor of Madras {on leave ) 


III 

111 


Till', ADYAR LIBRARY AND RESEARCH CENTRE 



U PEY A - N AM A- VI VEKA 

iNAMARTHA-VIVEKA) 

OF 

UPANISADBRAHMAYOGIN 


iiDlTlSD £>Y 

V. RAGHAVAN 


FOREWORD BY 
H. Ii. Maharaja 

JAYA CHAMARAJA WADIYAR 

Governor of Madras (on leave) 



THE ADYAR LIBRARY AND RESEARCH CENTRE 




Adyar Library Pamphlet Series, No. 37 
[Reprint from The Adyar Library Bulletin , voL XXIX, parts 1-4) 

@ 1967 The Adyar Library and Research Centre 
Adyar, Madras 20, India 


Printed in India 


At the Vasanta Press, The Theosophical Society, 
Adyar, Madras 20 



FOREWORD 


The Namasiddhanta school had a long and continuous 
development in India. It held that chanting of God’s 
names and utterance of His attributes were an easy and 
efficacious means of realizing God. The subject of the 
glory of God’s name was initiated in the Rgveda by the 
Vedic Seers and it gained strength in the Upanisad-s 
in which one of the methods advocated for the realiza- 
tion of Brahman was the contemplation of ‘ Om ’ or 
the symbol of the Supreme. Some schools of Indian 
philosophy made a study of the exact relationship that 
existed between a deity and its name and came to 
striking conclusions. The Mimamsa and the Yoga 
systems contain discourses on the significance and sound 
of names. The Vedanta which has been the chief 
source of inspiration of the Namasiddhanta school con- 
tributed substantially to its growth; and the credit of 
showing the identity between ‘ Om ’ which is the name 
of the Supreme and Brahman which is its meaning 
goes to Sr! Samkara, the ablest exponent of the philo- 
sophy of non-dualism. The Purana-s in general and 
the Bhagavata-purana in particular dealt with the great- 
ness and charm that lay in the recital of God’s names. 
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It is well known that the tenets of the Namasiddhanta 
school gained a clear and definite shape in the pro- 
nouncements of the Bhagavaia-purana in which sacred 
text, kirtana or chanting of God’s names was described 
as one of the modes which enable a devotee to obtain 
Divine grace. And the stories of Ajamila, Dhruva and 
Prahlada were narrated in it to illustrate the point. 
The rise of the devotional movement in the North and 
in the South of India in later centuries gave abundant 
encouragement to the Namasiddhanta school and a 
number of treatises were written on the subject by 
devout scholars like Laksmidhara, Purusottama, Sri- 
dhara Venkatesa, and Bodhendra Yati. And the 
Ndmarlhaviveka of Upanisadbrahmayogin which is 
edited here is one of these treatises devoted to the ex- 
position of the glory and efficacy of chanting the Lord’s 
name. 

The Upeya-ndma-viveka is a good and authoritative 
treatise on Namasiddhanta. It is a manual ( prakarana ) 
dealing with the subject (visaya) of the glory of the 
recitation of Rama-naman or the name of Rama who 
is one of the incarnations of the Supreme. Its aim 
(prayojana) is to aid the devotee to realize identity with 
Rama and it has reladon ( sambandha ) to the subject of 
the Supreme as it portrays it. And one who desires 
to experience the pleasures of the Supreme Bliss is 
entitled to study it — is an adhikdrin. The treatise 
points out that the recitation of God’s name is a means 
( upaya ) for realizing God ( upeya ) and declares that the 
name itself is the Supreme Being. In the course of its 
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exposition, it defines and explains terms like upaya, 
upeya, satta and Rama-cit and builds the Namasiddhanta 
doctrines on a sound and logical basis. It not only 
establishes the identity between Rama and Brahman 
on the basis of statements made in Sruti and Smrti 
texts but also relates the name of Rama with the state- 
ment ‘ tat tvam asi ’. It finally teaches that the recita- 
tion of the Lord’s name removes from the devotee all 
traces of sin and prepares his mind for cultivating 
the sense of identity ( advaita-bhavana ) between him- 
self and the Supreme: ‘ Ramo ’ ham aham eva Rama iti 
bhavayet 

The Upeya-nama-viveka is ably edited by Dr. V. 
Raghavan. He gives in the footnotes the differences 
and variations between the manuscripts on the basis of 
which the text is prepared and identifies the quotations 
which Upanisadbrahmayogin cites from the Upanisad-s. 
In his learned and critical introduction he has traced 
the growth of the Namasiddhanta School and has 
brought out the unique features of the Upeya-nama- 
viveka. Dr. Raghavan clearly shows that the text 
explains the ideas of upaya (means) and upeya (the end) 
as the two phases of Naman or name. He notices 
another special feature of the text, namely that the 
name Rama is constituted of letters taken out from the 
Astaksara and the Pancaksara Mantra-s. And all 
lovers of the Namasiddhanta school should be grateful 
to the learned editor for bringing to their attention a 
text which declares that the w'hole of mankind, irres- 
pective of caste, colour and stage of life can chant the 
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names of God and obtain thereby the supreme joy of 
liberation : 

svantahkaranasambhuia- 

samcitdghanivrliaye \ 
sarvavarnair asramibhih 
imarlavyam nama sarvada II 

( Upeya-nama-viveka , 23) 


The Palace, 
Mysore, 
1-4-1967. 


Jaya Chamaraja Wadiyar 



PREFACE 

The life and work of Upanisadbralimayogin of Kanci 
have engaged my attention for a long time and I am 
glad that I have been able to bring out one more work 
of his in the chain of studies and publications relating 
to this author and his voluminous contributions to the 
field of Advaita and Bhakti. 

This critical edition of the text Upeya-ndma-viveka 
(, Namartha-viveka ) is based on two manuscripts which 
are noted at the end of the Introduction. 

In the critical Introduction, I have not only given 
an account of the subject dealt with by the author in 
this work but also traced the development of the ideas 
relating to the doctrine of naman from the Rgveda and 
the Upanisad-s and its relation to Omkara, Sphota and 
Sabda. Brahman on one hand and to Advaita on the 
other. Regarding the view of Samkara on Omkara 
in his Mandukyabhdsya , mentioned by me on page 15, 
I would like to draw attention also to Samkara’s 
Gilabhasya, VIII. 13, where, commenting on the words 
of the Bhagavad-gita : cm ity ekaksaram brahma, he gives 
expression to the same standard Advaitic tenet of 
Pranava being the abhidhana of Brahman : bralimano abhi- 
dhdnabhuiam omkdram vyaharan uccdrayan tadarthabhutam 
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mam isvaram, etc. Madhusudana Sarasvati clarifies 
further the correct Advaitic stand that Om is the vacaka 
or symbol ( pratika ) of Brahman ( brahmavacahatvat prali- 
mavad brahmapratikatvdd va) . 

I have much pleasure in expressing my appre- 
ciation of the co-operation of the Adyar Library and 
Research Centre which has brought out many of the 
works of Upanisadbrahmayogin. 

H. H. Maharaja Jaya Chamaraja Wadiyar of 
Mysore is one who is deeply imbued with the spirit of 
Advaita and Bhakti. I am glad that he kindly acceded 
to my request that he should associate himself with 
this work through a Foreword. I am grateful to him 
for contributing the Foreword. 


V. Ragiiavan 



upeya-nAma-viveka 

(NAmARTHA-VIVEKA) 

BY UPANISADBRAHMAYOGIN 

Edited by V. Raghavan 

INTRODUCTION 

I 

Upanisadbrahmayogin, the author of the text presented 
here, occupies a noteworthy place in the school of 
Advaita-vedanta as well as in that of Nama-bhajana, 
the tradition of Bhakti in which the Lord’s Name is 
recited and adored with the aid of the art of music.. 
With his matha at Kanci, his works, long and short* 
with which he was ceaselessly engaged, and his bhajana-.s, 
he played a dominant part in moulding the devotional 
spirit and musical activity of the Tamil country in. 
the middle of the eighteenth century. A complete 
account of his life and works based on first-hand exami- 
nation of the manuscripts in his matha at Kane! has been 
given by the present writer in The Journal of the Music- 
Academy , Madras , 1 and the New Catalogus Catalogorum, 
second volume . 2 Manuscript copies of his works are. 

1 Vol. 27, pp. 113-50; vol. 28, pp. 151-2. 

3 University of Madras, 1965, pp. 363-7. 
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also deposited in good number in the Adyar Library 
which may be congratulated on taking a lead in 
bringing to light his works in the field of Vedanta. As 
has been shown , 1 the author was first known, after 
samnyasa, as Ramacandrendra, but because of the 
special efforts made by him to collect together and 
present all the major and minor Upanisad-s with his 
own commentaries, he came to be called Upanisad- 
brahmendra, which became his more popular name. 
These commentaries of his on the Upanisad-s 2 and 
his gloss on the Bhagavadgita , 3 4 as also his short treatise 
on the Brahmasutra-s and some other minor Vedantic 
tracts have been published by the Adyar Library, as 
independent works or as reprints from The Adyar 
Library Bulletin A So far as his contribution to Advaita 
is concerned, it suffices for the present to mention 
that although a follower of classical Advaita, he made 
several innovations in minutiae and introduced a fresh 
orientation, classification and terminology in which he 
seems to have revelled. This last-mentioned aspect 

1 The Journal of the' Music Academy, vol. 27, pp. 114-15; and 
the present writer’s introd. to the author’s Tattvampaddrthaikya- 
sataka, ALB, vol. 21, pp. 145-50. 

2 Das'opanisads, 2 pts., 1935-6; Sdmanya Vedanta Upanisads, 1921; 
Samnyasa Upanisads, 1929; Toga Upanisads, 1920; Aaiva Upanisads, 
2nd ed., 1950; Sdkta Upanisads, 2nd ed., 1950; Vaisnaoa Upanisads, 
2nd ed., 1953. 

3 1941. 

4 Brahmasutrabhasyasiddhantasamgraha, vol. 13, pts. 1-2; Kartna- 
karmaviveka, vol. 25, pp. 436-46; Tattvampadarthaikyasalaka, vol. 21, 
pp. 145-60. 
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remains to be studied fully and presented to the world 
of scholars. 

The work edited here pertains to the other side 
of his personality 7 and activity, the Bliakti-tradition 
•based on the recital of the Lord’s Name and its glory 
and efficacy, ndma-mahdtmya. The Namartha-viveka 
with the gloss Upeya-nama-viveka of Upanisadbrahmendra 
falls in line with works like the Bhagavannama-kaumudi of 
Laksmidhara , 1 the Bhagavanndma-mdhatmya of Purusot- 
tama , 2 the Bhagavanndma-mdhatmya of Raghunathcndra 
Yati 3 and the Bhagavannama-darpana and the Bhagavan- 
ndma-vaibhava of Muralidharadasa 4 written in the 
North; and in the South, the Bhagavanndma-bhusana of 
Sridhara Venkatesa (Ayyaval ), 5 the Ndmdmrtarnava , 6 7 8 
the Ndmdmrta- rasdyana, 7 the Namdmrta-suryodaya 8 and the 
JVi dmamrta-rasodaya 9 of Bodhendra Yati, the Namataranga 

1 Acyutagranthamala 1 , Banaras, with Anantadeva’s commen- 
tary. 

2 MS. in B. O. R. Institute, Poona, 131 of 1892-95. 

3 The Princess of Wales Sarasvati Bhavan Scries 56, Banaras, 
1934. 

4 Madras Govt. Oriental MSS. Library, D. 5145, 5146. 

6 See the present writer’s introduction to his edition of the 
author’s Sdhenclravildsa, Tanjore Sarasvati Mahal Series 54, 1952, 
p. 67. This work is quoted four times by Bodhendra in his 
Ndmdmrla-rasayana. 

* Quoted thrice in the J\ r dmdmrta- rasdyana. 

7 Printed at Purnachandrodaya Press, Tanjore, 1 926. 

8 Govt. Oriental Library, Mysore, Catalogue, vol. I, 1922, 
p. 562. 

"Madras Govt. Oriental MSS. Library, R. 42, D. 10083; 
also Mysore, Catalogue, vol. I, pp. 562, 632; and Upanisadbrah- 
mendra Matha, Kanci, MS. No. 197. 
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in the Purusdrlha-ratndkara 1 of Balakrsnananda, and 
the Bhagavanndma-cintdmani of Vehkatakrsna . 1 2 * * * & It was the 
two contemporaries, Srldhara Venkatesa Ayyaval and 
Bodhcndra, who gave a great fillip to this devotional 
movement of repeating and chanting the Lord’s Name, 
particularly in the Cola regions, at the end of the seven- 
teenth and the beginning of the eighteenth centuries. 
The latter founded a malha at Govindapuram in 
Tanjavur District with a succession of teachers of that 
matha to carry on the teachings of the Nama-siddhanta 
school and propagate the bhajana-paddhati. Even now 
the numerous bhajana-matha-s all over Tamilnad worship 
portraits of Srldhara Venkatesa Ayyaval, Bodhcndra 
and another, . Sadgurusvamin, and in all bhajana 
recitals, which have been codified, songs and verses 
paying homage to these pioneer guru-s of this school 
arc sung at the outset. 

The school of thought referred to as Nama- 
siddhanta, according to which the repetition or singing 
of the Lord’s Name, nama-japa or nama-kirtanc, is the 
easiest and most efficacious path for liberation in the 
present age, has a great bearing on the art of South 

1 Madras Govt. Oriental MSS. Library, D. 5774, ch. 8. 
Also Adyar Library, Descriptive Catalogue, vol. IX, No. 933. 
Sometimes MSS. mention his pupil Raiiganatha as the author of 
this work. 

2 Madras Govt. Oriental MSS. Library, R. 25, 4146, 4309, 

4706. For a fuller list of nama-mahatmya works and generally on 

this school of thought, see Tamil introduction to my edition of 

Sridhara Ayyaval’s Akhyasasti, Kamakoti Granthavali 1 5, B. G. Paul 

& Go., Madras, 1944. 
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Indian music. The greatest South Indian music 
composer, Tyagaraja (a.d. 1767-1847), was a follower 
of this tradition and it is believed that he recited the 
Rama-naman ninety-six crores of times as enjoined 1 
and thereby attained his great creative powers. In the 
large corpus of his songs are some on the greatness of 
the Lord’s Name, and the doctrines relating to it and 
its recitation. 2 A proper understanding of the import 
of these musical compositions requires an adequate 
knowledge of the tenets of the Nama-siddhanta school 
of thought. Tyagaraja appeared in an area and at a 
time surcharged with the fervour of these religious move- 
ments, and for his inspiration and background he had 
the tradition handed down not only from Sridhara 
Venkatcsa and Bodhcndra, but also from one who was 
an elder contemporary of his and most active at that 
time in this devotional movement, namely Upanisad- 
brahmendra, our author. Although according to a 
basic tenet of this school, no distinction is to be made 
between one kind of divine Name and another, e.g. 
Siva, Hari or Rama, the cultivation of any one Name 
as the favourite of the devotee is permitted, according 
to the doctrine of Istadevata; and in respect of the 
Istadevata, again Tyagaraja and Upanisadbrahman 

1 In the Rdmarahasyopanisad. On the procedure for doing this 
see ‘ The Tattvasarngraharamayana of Ramabrahmendra ’, the 
paper of the present writer, in the Annals of Oriental Research , 
University of Madras, vol. 10. 

2 See chapter on Nama-mahatmya in the present writer’s 
Introductory Thesis in The Spiritual Heritage of Tyagaraja, R. K. 
Mission Students’ Home, Madras, 1957, pp. 99-124. 
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had a special bond as co- worshippers of Rama-naman, 
Indeed there is a Srimukha from our author to 
Tyagaraja, asking the latter to visit Kane !, 1 which has 
been preserved by the latter’s pupils. 

Elsewhere, the present writer has set forth in 
Tamil 2 as well as in English , 3 the historical develop- 
ment and the tenets of this school devoted to chanting 
the Lord’s Name. In the latter contribution, he had 
occasion to use the present work of Upanisadbrahman 
in manuscript and quote from it . 4 It would be proper 
now, when the present text is offered in print, to devote 
special attention to the ideas expounded by our author 
and discuss them against the background of the earlier 
literature and thought which might be taken to have 
some significance in the growth of the ideas on namart 
and in our attempt to understand the views of our 
author on that subject. 


II 

The special feature of the Advaitin’s adoration of 
the Lord’s Name, whatever it is, is the contemplation 
of that Name and the deity for whom it stands as 
being the Brahman which is identical with one’s self, 
i.c. the advaita-bhavana in which Bhakti is cultivated. 

1 See The Journal of the Music Academy, vol. 18, Sri Tyagaraja 
Centenary Commemoration Volume, p. 125. 

2 The Akhyasasti, Introduction. 

3 The Spiritual Heritage of Tyagaraja, Introductory Thesis, 
pp. 92-124. 

4 ibid., pp. 108-10. 
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This realization of oneness is declared as the main 
theme of the present work. The idea is first reinforced 
by the author with quotations from the Ramatdpini- 
upanisad. In the lower rungs of spiritual effort, the 
recitation of the naman functions as a means, up ay a, 
for attaining the Ultimate, the non-differentiated Bliss 
of Brahman; but the same naman, as meaning the 
supreme Brahman itself, becomes the ultimate Reality 
gained, i.e. it is itself the end, the upeya. In the latter 
aspect, it is not the name of something, a deity, but it 
is itself the supreme Being, Knowledge and Effulgence 
( upeya-nama-cit , verse 7) : 

mi ^f| sfaR- 

ftdq. | 

^ m srrau tfmi i 

n s 11 

Rama is no longer a naman of a ritpa, but the rupa 
itself. Quoting Samkara’s words, when he elucidates at 
the beginning of the bhasya on the Mandukya the nature 
of OM as a symbol of Brahman, our author affirms the 
identity of the abhidhana and the abhidheya. 

The twofold nature of naman or nama-cit, nirvisesa 
and savisesa, the Absolute Being and the Name of a 
personal form of that Being, upeya and npaya, is then 
set forth in clear terms in verses 12-15 and the gloss 
thereon : naman is the upaya when it is cultivated as the 
means to attain the possessor of the naman , the ndmin 
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or deity; although fundamentally, owing to their 
interdependence, the two do not differ, the notion of 
duality, in the earlier stages, makes the naman , upaya. 
By constant cultivation on this plane, a stage is reached 
when in the final birth or the last embodied state, 
the soul knows the naman as none else than the Supreme 
Being itself. 

The naman , in its upaya stage is of four forms, 
each one higher and more refined and subtle than 
the previous. By contemplation of it in its sthulamsa, 
the annihilation of sins caused by bad deeds is achieved ; 
by contemplation of its suksmamsa, one is freed of the 
effects of the good deeds done; through its bijamsa, 
the four kinds of liberation, salokya, sdmipya , sarupya 
and sayujya, are gained; as a result of the meditation of 
its tunya , fourth or transcendent aspect, union with 
the Brahman is attained (vrtti on verse 16). These four 
aspects of the upaya-naman arc further elucidated with 
reference to the specific ends gained from the cultivation 
of each and the four ascending grades of aspirants 
who are fit for each of these four aspects. 

It is well known how in the Mdndukya the Pranava 
is set forth in its four phases, catuspat: Sthulabhug- 
Vaisvanara, Praviviktabliuk-Taijasa, Anandabhuk- 
Prajna and the Advaita, the fourth. Upanisad- 
brahman equates the four phases of upaya-naman 
with these four phases, Vaisvanara, etc. He also 
explains here the nature of the three guna-s — saliva, 
rajas and tamas — in these four states and refers briefly 
to the classification of the £a«a-complex and the nature 
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and proportion of the admixture of these in each state, 
as worked out in the text called Gunatrayaviveka. 1 

Incidentally, the author points out that the adhi- 
karin-s, those fit to cultivate this form of naman, are the 
whole humanity, irrespective of varna or asrama. Naman 
is the universal redeemer from sin (verse 22 and gloss) . 

In connection with the mention of sins which 
naman is capable of destroying, the author refers to 
the ten sins likely to be committed by a naman- reciter; 
these, referred to as nama-aparddha-s, may be explained : 2 

1. San-ninda : Reviling pious souls* 

2. Srisa - is a- b heda- dhih : Making a distinction between 

one Name and another (Siva 
and Visnu). 3 


1 See ALB y voJ. 24, pp, 175-82. 

2 These have been explained in Tamil in the present writer’s 
introduction to Akhyasasii already referred to (pp. 14-16). 

3 The idea that Hari and Hara are substantially identical and 
their difference is due only to our notions is very cleverly brought 
out with the aid of grammar and a pun on the terms prakrti and 
pratyaya , meaning base and suffix, as also nature and understanding. 
See introductory verse 4, Viraraghava’s commentary on Akhyasasti, 
edited by the present waiter, Kamakoti Granthavali 21, p. 2: 

fRifl Hint . . . i 

The names Hari and Hara are from the same root but the 
forms differ because of die suffixes. Bodhendra, already referred to 
as a promulgator of this path, wrote two treatises to show the 
philosophical baselessness of the difference between Hari and Hara, 
die Hariharadvaitabhusana (Madras Govt. Oriental MSS. Series 25, 
1954) and the Hariharabhedadhikkara (Madras Govt. Oriental MSS. 
Library, R. 2820). MSS. of both these v^orks of Bodhendra are 
available in the Adyar Library also. 
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3, 4, 5. Asraddha sruti - 
sastra-desika-giram : 

6. Namni arthavadabhramah : 

7, 8. Mama astiti nisiddha - 

vrtti-vihitatyagau : 

9. Karmantaraih samyam : 


10. vaibhavantara-kathd 

or Arafi nama-vaibhava- 
katha : 


Lack of faith in scriptures, in 
sacred writings and in the 
words of the teachers. 

Mistaking the greatness of Name 
as a recommendatory exagg- 
eration, a mere eulogium. 

Taking cover under the great- 
ness of the Name and doing 
prohibited things and failing 
to do prescribed things. 

Taking Name to be just on a 
par with other prescribed 
duties (helpful to mental 
purification) . 

The tenth naman - offence is 
taken up separately as it 
involves some discussion; in 
our text, it is listed as the 
second offence, and has not 
been set forth above. It is 
given as asati vaibhavantara- 
kathd. In the version of this 
same verse quoted by 
Bodhendra in his Namdmrta - 
rasayana, 1 a better reading is 
found : asati nama-vaibhava- 
katha. That this offence, 
whatever the reading of the 
verse here, means expatiat- 
ing upon the glory of the 
Name before a wicked person 
or an unbeliever ( asat ) is 
clear from the description 
of these nama-aparadha-s in 


1 Tanjore ed., p. 38. 
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the Padmapurana, quoted 
by Bodhendra; 1 there this 
offence is set forth as trying 
to impart the Name to the 
faithless, to the indifferent 
and the heedless: asradda- 
dhane vimukhe ’py asrnvati yas 

copadesah. 

The next section is devoted to the special 
importance and glory of the Name of Rama. Although 
all Names are equal, Rama-naman has a special status 
as the tar aka or redeemer par excellence; and on this 
Upanisadbrahman quotes the Ramatapim and the Rama- 
rahasya Upanisad-s (verses 26 ff.). The word Rama 
really means Brahman: iti ramasabdena pratyag-abhinnanr 
brahma ucyate . 2 This speciality of Rama-naman is 
sought to be brought out by a traditionally handed 
down explanation that ra-ma embodies the vital 
syllables of the eight-syllabled ( astaksara ) Narayana- 
mantra and the five-syllabled ( pahcaksara ) Siva-mantra. 
In the former, om namo narayanaya, the fifth syllable ra 
is the life, for if we take out that syllable, the mantra 
would become nayanaya , meaning ‘ not for salvation 
Similarly, if we take out the syllable ma from the 
6ivapancaksarl, that mantra becomes na sivaya, ‘ not 
for good’. Thus rama stands really for both the 


1 ibid., p. 37. 

2 The composer Tyagaraja has a special song on this in Raga 
Purnacandrika : telisi rama cintanato where he says, ramayani 
brahmamunaku peru. See The Spiritual Heritage of Tyagaraja, p. 139;.. 
Introductory Thesis, pp. 131-2. 
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Narayana-mantra and the Siva-mantra of which it 
is the vital essence 1 (verses 28 ff.). 

When and how many times Rama-naman is to be 
recited is the next question dealt with, and the author 
quotes here his Ramatarangacandrika. On this and the 
efficacy of Rama-naman, the author quotes Sruti and 
Smrti, the Ramottaratapini-upanisad and the Bhagavadgita", 
on the requisite qualities of the devotees of God, the 
Bhdgavata is quoted, and on the need for faith in the 
Lord, the Bhagavadgita again. 

Up to this, the author has dealt with the first 
stage of adoring Rama-naman, contemplating Rama 
as Vaisvanara or Vairaja, in the sthulamsa of the naman. 
He now proceeds to explain how, after success in the 
first plane, the devotee proceeds to the next higher 
stage of naman in the suksmamsa (verses 58 ff.). In 
this phase, the naman • represents Hiranyagarbha- 
consciousness; it comprehends the subtle lihgasarira. The 
aspirant reaches then the third rung of the ladder when 
he concentrates on the further subtle aspect, bijamsa 
of the naman (verses 63 ff). In this phase, the ndma-cit 
that is adored shines just in the form of the one seed, 
the cause of everything, bijamatra. The last realm is 
then reached where it is the one impartite conscious- 
ness, pratyag-brahmaikya , the ultimate meaning of the 
Name, the namartha. In this connection, the very 
word ra-ma is given the esoteric explanation that its 

1 On this again, Tyagaraja, the composer, has a song in Raga 
Nadacintamani (Devamrtavarsini) : evarani nirnayincirira. See The 
Spiritual Heritage of Tyagaraja , p. 138; Introductory Thesis, p. 114. 
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two syllables stand respectively for the two words of 
the mahavakya , Tat (That) and tvam (thou) (verse 68). 
By their primary and secondary meanings ( vdcya 
and laksya), the syllable ra signifies respectively the 
God-consciousness (primary) and pure Existence,. 
Consciousness and Bliss (secondary) ; similarly, the 
syllable ma means the consciousness in the form of the 
embodied being ( jiva , primary) and the consciousness 
of the inner soul ( pratyak , secondary) (verse 69). It 
is the identification of the two in their secondary 
meanings that gives the unity of Tat and tvam. All 
this is based on the statement in the Ramarahasya- 
upanisad (XIII. 14). With this understanding, one 
should contemplate naman in its fourth, transcendent 
aspect, turiyamsa (verses 73 flf.). The sovereign glory 
of Rama-naman must be cherished in abheda-bhavana, 
in a non-dualistic contemplation, and this should be 
done till one firmly establishes oneself as the substratum 
and onlooker of everything : 

SSI fiRT: II 

‘ m 1 # wpk i 

(verse 77 f. and the vrtti thereon)* 

According to the stage of spiritual evolution one 
has reached, one may even go straight to the final 
target and in one’s desire for immediate release, sadyo- 
mukti , start cultivating the upeya-naman of the final phase 
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Vrtti: I Rg^, |^RT d qft K%%TOfrqqm- 
5WRRR^ft: r^r . . . (verse 83 f.) 

Ill 

Some ideas available in the earlier writings may 
now be seen with a view to trace any possible connec- 
tion between them and the special ideas expounded in 
this text by Upanisadbrahman. 

The namaw-reciters invoke as their Vedic authority 
Rgveda , I. 156. 3: asjya jananto nama cid viviklana, etc.; 1 
there are indeed some hymns in the Rgveda referring 
to naman but there is no indication of any special stress 
laid on the superiority of naman. The Mimamsa 
developed the doctrine that when deities were invoked 
in sacrifices and other rites, it was the name of the 
deity, i.e. the word, sabda, which mattered and there was 
no other form of the deities behind those names (Jaimini, 
IX. 1. 4. 6-10). In this emphasis in Mimamsa on the 
Name, we may see an early forerunner of our present 
theme of ndma-mahatmya , but the point of view from 
which the emphasis is laid by Jaimini is different, as 
it is a corollary there of the primary importance of 
Karman. 

1 See Sarnkara’s bhasya on the Visnusahasratiarnastolra, at the 
beginning, where it is quoted for the first time. 
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It would be more legitimate for us to look to the 
concept of Pranava or the syllabic om, and the ideas 
associated with its cultivation, for a precursor of the 
views of the later Nama-siddhantin-s. The Mandukya, 
from Samkara’s commentary on which our author 
makes a quotation in the present work, may be 
especially mentioned in this connection. Although 
Samkara says more than once, in strict accordance 
with his school of thought, that Omkara is only the 
means of knowing the Atman (e.g. : katham punar omkara- 
nirnaya atmatattva-pratipatty-upayalvam pratipadyata iti — 
introductory bhdsya ), 1 he yet states in the same context 
that om which is the abhidhana of Brahman is identical 
with Brahman, its abhidheya (abhidhdndbhidheyayor_ ekatve, 
etc.), an observation of which our author takes hold. 
In the comments on the first name Vi§va, in the 
Visnusahasrandma-bhasya ascribed to him, S amkara 
equates Visva with <3m and quoting several Upanisadic 
texts, as also the Mandukyakarikd-s, observes again in 
the following words the non-difference of Brahman 
and Omkara, for essentially the Name and its meaning 
arc not different : vacyavacakayor alyantabheddbhdvad visvam 


1 In his bhasya on Katha, I. 2. 16, Samkara calls OM the pr atika 
of Brahman. In his BrahnumlCra-bhasyadl . 'STTOyKe'siater clearly 
that the Pranava is the means of attaining Brahman and the 
Sruti texts speaking of it as being everything are to be taken only 
in a laudatory sense : 
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ity omkara eva brahmety arthah. The Vismsahasranama- 
bhdsya , particularly its introductory portion, occupies an 
important place among the authoritative texts of the 
school of Nama-siddhanta. 

Mandana, the elder contemporary of Samkara, 
and a subscriber to the theory of Sphota, salutes the 
Supreme Being as aksara in the opening verse of his 
Brahmasiddhi and, while explaining this in his Vrtti, 
says (pp. 16-19, S. Kuppuswami Sastri’s ed.) that the 
Supreme is so called because it is of the form of Sabda, 
i.e. Pranava; although the suffix -kara is added to om 
(■ Om-kara ), it does not mean that it implies something 
else which is its meaning ( abhidheya ) ; as -kara occurs 
with letters in expressions like a-kdra and refers to those 
letters themselves, Omkara refers to Sabda or Pranava 
being Brahman itself: 

nm\ ... 1 

Mandana does not countenance the view that the 
Sruti texts speaking of Pranava refer to pratikopdsana,. 
worship of the abstract Brahman in a symbol or support 
(dlambana) for contemplation, Pranava being the Name 
or abhidhana of Brahman. Quoting profusely from the 
Upanisad-s on om and from the Rgvedic Sukta-s 
relating to Vak, Mandana argues that the whole mani- 
fest universe is merged in Vak, and as om is the truth. 
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of all Vak, vak-fakti itself is citi or Knowledge. There- 
fore the aksara is itself the Brahman : 

*rcrw*iraL . . . 

3RR 31 sqftqRR cf^ ^4, | 3^t?r £ 3lfa- 

zmri > . . .m ft 

‘#frR 

1 

I ... * * #raTft$: # g^t, 

g^n^smf^i^ . . . «Nta*rq 
3T ftft: 1 ... I §g^ 1 2 

Mandana’s ideas form a more complete articulation 
of the Sabda philosophy of Bhartrhari, which has been 


1 In Brahmasutra-s , 1.3.10-12, Aksaradhikarana, the question 
is discussed whether aksara as it occurs in some Upanisadic texts 
refers to Vak, Sphota and om or to the imperishable Brahman; 
as prasdsaiia associated with aksara could only be possible in the 
case of a sentient entity, Vak, it is contended, is ruled out; but 
introducing the third sutra of the Adhikarana, Appayadlksita says 
in the Nydyaraksdmani, ‘that according to Sabdadvaitin-s, Sphota. 
is endowed with caitanya; and on this view, Brahman and Sphota 
(i aksara ) are not different: 

^5 gsawifcWpR: I 

jrerrcrcnft ^qrafeqrf — 3Fzraiq®qFi%«T 1 . . . 

fofer qc^r ?rq a? q 1 

2 Cf. Gopalika on the last but one kdrikd of Mandana’s 
Sphoiasiddhi : 

era mfeit 1 fqsra ^ . . .. 

=sr qg 1 qfefog'WRRl I 
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repeatedly stated in the first book of his Vakyapadiya. 
But it has not been clearly shown as to how it leads 
to moksa. Bhartrhari no doubt refers to it as the 
indestructible Brahman without beginning and end 
{VP, I. 1), the inner light, the great r sab ha with which 
one attains oneness, sdyujya (VP, I. 130 especially) : 1 

In his own vrtti on this, Bhartrhari waxes eloquent and 
describes this inner fsabda as atman, as mahan vrsabha , as 
knowledge ( prabodha ) and as sarvesvara. In the antara- 
sloka-s under VP, I. 142, he identifies this inner light 
with the subtle imperishable sound, Suksma Vak: 

^RT WPWlM I 

It is the immortal end of the Being : 

3^ clIRTg^cIT W* | 

In the complex of thought, referred to collectively 
as Kashmir Saivism, as it crystallized with all its facets 
in the hands of Abhinavagupta, the stage beyond 
pasyanti, the fourth, Para Vak, was identified as the 
hrdaya of the Lord and with His vimarsa aspect, and the 


1 See K. A. Subramania Iyer, ALB, vol. 28, pp. 112-31; of. 
Mandukyakarika-s, I. 27-8, where Pranava is called Apara- and Para- 
brahman and the Is vara within all. 
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Lord was referred to as vacya and His reflective citi 
as vacaka . 1 2 

All these ideas, as they came over to the post- 
Samkara Advaitin-s, were integrated in the framework 
of Advaita proper. The Sabda-brahman was accepted 
as the penultimate step to Para-brahman and the formu- 
lation of this adjustment is seen in clear terms in 
some of the minor Upanisad-s which mention two 
Brahman-s, the Sabda-brahman and the Para-brahman, 
the former being a step to attain the latter : 

q? II 2 

Whether as Pranava or as Nada, the Sabda- 
brahman was considered to be the final door or the 
Supreme means of Brahman-realization; or as the 
philosophy of music would say, the easier path through 
delectation to the final Beatitude. 

In the Yogasutra-s , Pranava is the Name of Isvara 
and the support of contemplation. 

In the path of Bhakti, in the Purana-s, the 
contemplation of God through the repetition of His 
mantra embodying His Name and through the repetition 
of His Name was emphasized . 3 The Bhagavata made 

1 See Paryantapancdsika of Abhinavagupta edited by the present 
writer, Annals of Oriental Research y University of Madras, voh 8, 1950. 

2 Maitrayani, VI. 22. See also Tripurdtapini, V. 17; Brahma- 
bindu , 17. 

3 See the present writer’s c Music in the Adbhuta Ramayana 
Journal of the Music Academy , vol- 16, 1945, pp. 65-72. 
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emphatic declarations on it, particularly in the Ajamila 
and Prahlada episodes and the statements in this 
Purana became the basic texts on the doctrine of the 
efficacy of kirtana, one of the nine kinds of Bhakti. 
The entire further growth of the schools of devotion, 
laying increased emphasis on the Lord’s Name and its 
recital and singing, stemmed from this, nourishing 
the twin movements of devotion and song. 1 While 
the Bhagavata extols the Name as most efficacious, it 
docs not exalt it beyond its status as the Name of the 
Lord and as an instrument of invoking Him or 
establishing His thought in one’s mind. Sec especially 
VI. 2. 10, in Ajamilopakhyana : 

siraanutf I 

Three of the minor Upanisad-s are particularly 
related to the school of thought we are considering, the 
Kalisamtarana, the Ramatapini and the Ramarahasya. 
The Ramatapini is especially relevant as it is intimately 
related to our text which deals with devotion to Rama 
and the potency of His Name. In fact, our text follows 
the Ramatapini in the identification of Pranava and 
Rama and the elaboration of the four states, wake- 
fulness, dream, etc. which the Ramatapini also gives by 
making the Mandukya part of itself. 

The explanation in our text as to how the Rama- 
naman is the Name or mantra par excellence, being 

1 See sections on Nada Yoga in The Spiritual Heritage of 
Tyagaraja , pp, 590-6; Introductory Thesis, pp. 36-55. 
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made up of the vital syllables of the mantra-s of 
Narayana and Siva is also found, in some manuscripts 
of the Ramarahasyopanisad. 1 

But in none of these Upanisad-s devoted to naman 
or Rama is there the mention of the idea of the Name 
itself being the ultimate thing or of the idea of the 
two phases of the Name as means and end, updya and 
upeya , as stated in our text. 

Bliakti. in the literature on it according to the 
different schools, has been spoken of in two forms: 
the means and the end, the sddhana and the sadhya or 
para, the former also called gauna and the latter 
makhya. In the former aspect, through different further 
means, Bhakti grows towards stabilizing itself; also, 
in this stage, it is practised not for its own sake, 
but for some desired objective like relief from suffering 
and expectation of gain; cf. Bhagavadglta , VII. 6, 
where the Lord speaks of four kinds of persons who 
worship Him including the arta and artharthin. In the 
latter form, love of God has become complete and 
constant, and an end in itself, with nothing extraneous 
to seek. Also, like Bhakti, the Lord Himself has 
been spoken of as the way and the goal, updya and upeya. 2 

In the great development of the doctrines of 
the path of Bhakti in the Cakanya school, Rupa 
(c. 1495-1550) the great and prolific writer of the 


1 See the Vaisnava Upanisads, Adyar Library ed., 1923, p. 370. 

2 Gf. Parasarabhatta’s Sriraiigarajastava, verse 87 : 3qr4l^4?% 
cIt^ ^ jj Jpft and the Rahasyatrayasdra of Vedantadeiika, ch. 9. 
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school, his brother Sanatana and nephew Jiva put 
forth some ideas on naman to which attention may be 
drawn here. Rupa and Jiva said that there is no 
difference between the Name and the Lord, the two 
being identical, namanaminor abhedah. In his Bhagavat- 
samdarbha , Jiva observed that the Name itself was the 
essence of the Lord, bhagavatsvarupam eva nama. 1 Just 
like the avatara-s of the Lord, this (naman) is a kind of 
varna-avatara: avataranlaravat paramesvarasya varnarupena 
avald.ro ’yam. 2 In his Namastaka, Rupa says (verse 6) s 
that naman has two forms, the vdcaka and the vacya > 
the latter being the Lord Himself: 

Commentary: 

qpsq % IcFlffRTWI qfa: I 

I . . . g, 

I 

Sanatana, in his Brhadbhagavatamrta , describes, 
the two phases of nama-kiriana as sadhana and phala : 

1 S. K. Dc, Early History of the Vaisnava Faith and Movement in 
Bengal , Calcutta, 1942, pp. 219-20. 

2 ibid., p. 220, n. 1. 

3 Stavamala , Kavyamala Series 84, p. 305. 

4 Defectively printed in the Kavyamala Series. 



UPEYA-NAMA-VIVEKA 


23 


srfeg m Wife^ ii 

ct^q m: T& i 

WWnll #tia?15ftRcl: || 1 

Earlier, Gopala Bhatta had declared the identity 
of naman and namin in his Haribliaklivilasa . 2 

In the fresh upsurge of the movement of naman- 
rccital in the region of the Kaveri delta, at the end 
of the seventeenth and beginning of the eighteenth 
centuries, several works on naman were written by 
Bodhendra, Sridhara Venkatesa and others 8 and the 
latter particularly wrote a poem of sixty verses on the 
efficacy of naman called Akhyasasti , 4 but in none of these 
writings where the role of the Name of the Lord is 
exalted even above the Lord Himself, by reason of 
special emphasis, is there any description of the two 
phases of the Name or the naman as upaya and upeya. 

We have noted how our author Upanisadbrah- 
mendra is given to new orientations and classifications 
in the existent body of thought in the school. The 
present text on the Lord’s Name is an example of this 
characteristic of our author. Apart from the Advaitic 
background with which devotion cultivated through the 

1 II. 3. 164-5 and Vrtti ; sec also The Divine Name by Raghava 
Chaitanya Das, Bombay, 1954, pp. 330-1. 

2 S. K. Dc, op. cit., p. 369. 3 See above. 

4 See the present writer’s editions of this text with English 
translation and with a Sanskrit gloss by Vlraraghava, Kamakoti 
Granthavali 15, 1944; 21, 1948, B. G. Paul & Go., Madras. 
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recital of the Lord’s Name is synthesized by holding 
the highest form of the latter as the contemplation of 
oneself as Rama with the bhavana ‘ ramo ’ ham ’ and the 
pressing into service of the doctrine of Om with which 
the Lord’s Name is integrated, Upanisadbrahman 
introduces also the idea of the Name functioning at 
two levels, as means and as end. As we have seen, 
although not directly, the trend of several old ideas 
on naman, on Om, on Sabda-brahman, on Bhakti, and 
on the efficacy of the Lord’s Name inspired Upanisad- 
brahman to the formation of the leading idea of the pre- 
sent text, the naman as up ay a and upeya. It is in the nature 
of things that what is, at the earlier stages of endeavour, 
the means becomes in the end the very substance of 
the thing or the very character of its being. Samkara 
jsays in his Gitabhasya when dealing with the charac- 
teristics of the sthitaprajna (II. 55) : 

3$"nft sift, diftq juft m- 

flT«Jlft swift wift ^ qqftf dlft i 

and the Bhagavata 1 emphasizes, in its own eloquent 
manner, how even in the supreme state of 

1 l. 7. 10: 

3TRSRmr«t I 

II. 1. 7: 

nftir fiirrr i 
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self-realization, liberated souls for ever love God, serving 
Him and singing of Him, without any purpose 
(ahaituka), involuntarily — the most natural form of 
their free activity in that state. It is in this state 
and in this form that Bhakti and the recital or 
contemplation ( klrlana , anusamdhana or bhamna) of the 
Lord’s Name is the end, upeya. The Name itself which 
is identified with Brahman and one’s own self, in this 
state, is endowed with consciousness, as the sabda is 
for the Sabda-brahmavadin-s; our author thus refers to 
ndman as nama-cit. 


IV 

Manuscript Material 

The edition of the work presented here is based on 
a copy taken by the present writer from the manuscript 
of the text in the library of the author in his matha 
at Kanci; and the text has been collated with a palm- 
leaf MS. of the work preserved in the Adyar Library 
(Catalogue, vol. II, 1928, p. 195, No. 34 D 15 = 75589).! 

There is no noteworthy difference between the 
Kanci and Adyar MSS.; the minor variations such as 
arc to be seen have been given in the footnotes. 


1 There is only one MS. of this work in Adyar; the entries 
Upeyabhaktivivekavivrti on the same page of vol. II and Upeya - 
namavivekavyakhyd on p. 109 of vol. I under Stotra-s do not re- 
present a different work of MS. 
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The quotations which Upanisadbrahman gives, 
from the Upanisad-s, big and small, have been 
identified in the footnotes. Most of these occur often 
in Upanisadbrahman’s own commentaries on the 
Upanisad-s. Only two quotations from the Upanisad-s 
and one frem a non-Upanisadic source remain to be 
traced. The author refers also to the other work of his,, 
the Ramatarahgacandrika , l and to the Gunatrayaviveka of 
SvayamprakaSa. 


1 See New Calalogus Catalogorum, vol. II, p. 366 b {Rama- 
tarangacandrodaya) . An additional MS. of this is described anony- 
mously under the title Taranga in the Descriptive Catalogue of 
Sanskrit Manuscripts in the Curator’s Office Library, Trivandrum* 
vol. VII, No. 1222. 



sfaTRIR HR: 





3?f HR: 1 1 


’*rafap?r: foswit^W i 

H^JF R^f: ^RFRl^fH^clIRF. I 


55 sg qwnTOTOW *ph& ^rf^^iwiT^- 

3fltl RlR^ERPP^orR fclSS^IHRRTH =3 
$W‘ *W^i»<3j 

, ‘ 5n#?i;^R w?i4^ f**i^ i 

rirwsw ^ *rcsti % n » 





1 3T. (sr^RR-Rr^r) fcf: ^qcff rir| hi£h. * sr. 0 oaw9R&. 


1 This is repeated. 
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I 





3=^ ii r n 


r # i ftrl^qf^rtf i afe fo^mT^q, a<#- 

ftrUR rt 5Ri%ioR5^nR[ ei ^n%ii 

q^, gpw^lsftfwsr fft ^i%jrq<? 
qjs ct^t&issrI^?* i mmm sifs^fs^t f|^ ftsrara^- 
i asraispnft 

RRqfqfcqRif^qfRq^qifq?^ m\ fami 1 as*pf ftm'w*- 
ftrlwq^R Ewiwm^i ft c Rft#faw- 

■^nt%«rai%^ 5 f ,s ERtefopt ftqi^fct 1 tetfor ^ri^pit 

°\ 

‘ ^fqfsraR^Rq; > L # %h 1 £ H ft R: far qts^mfqsjRi: 
qj qit arerfo ’ 2 ifo ^3^3 ftrl^qq^TtqfHiq^sTt 3^ ^ri- 
^qqfq fl^rafoysit ^r swrararol^^R^ sw^asfsfaf 
m?wqiq#qR 3 ?^ 5 ^HifRwi#: Hqw^Rci $a«h 1 


’ 3 T. ^fagq^rr %^^r. 

1 q. ^ ‘ m^cn^urgq.’ ffcf qra: 1 jRjficft 

«ppqsnwl (srsqrr-jnprati, 5. qq<0 mrfs^^Rrqoriqj^q^^qiqf 
=g (sr^R-H'^raq, l^qtqfqq?::, ?. \%) ‘?i##<t 0 ’ %$ qis z^t: 1 
RqiRqgriq ^qtqftqscRreqig. 

2 R«r° ) \. 6 . 
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*n^ siwn^— 

iT^m wi ?$mi{ ii \ n 1 

i feapfa? 5^1 — i feq&q: ^irt%jrfr- 
^qq^f^qr ^RR^qRI^ fq#SR§%- 

i 5R*n qmtf ^r^R <% 

^RR^Rfcl, ^faRTCR#: I ‘ » 2 , 

‘ ^ q* m 1 

a^W*^ n > 3 

zm qwsw: RfR^i^^q^FRRsar- 

gqqft^fr: sitNit *rotswtenft i 

siRifosw sfaftm— 

?ftiw ^ m W5Tf^R5^^: I 

Sprout mm «r ir imi 

1 rF4flfa ^i^qi^qfti^qrwHRirf: 5 «ta: i f%3 m 

rst s*q% — 

* ^rf^r ^qqfqr^ fes:r n\ 5ftfcs*#|WKr 1 
ajgid ^hr hi: ssfftw iftcm.11 
ii?r Hrflr*Jfrq#%«r ’ (srh^-h^rr S^rafoPrai::, 2 . w). 

2 *rotTRcrrM°, 5. ‘3Tt^rcr SHimtefq/ tjtjf: 213? 
(sremc-irareR, Vr^ftqi:, 2 . 33 <>)• 
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^ l <rq ^ i 5$ftrcR qrc # 

qiftqFTC, I W- ? *1* 3^^ I 3^T I 

^WPl |f% 

" ^Wlft^qqt^q ’ 1 m I 

i^qiqgq^gsq spr: 51^— 

5PT*iFt ^Tfn^T^qW fclfa: II H II 

m^v. qfaqunftj 1 


fR | f^#flqqRTsfop% tf^q^ I 

&& m, qq ^pwwrai^%q stor^i zfcm wr i^qqt 
qqft 1 qRiqqqi#w qqfaqq; 1 srawrqt: qfqqi?rc(^qRTq: 
*hR: 1 qwq^w?R#q#q^qR?^qrq^Tq q: 
#sqiqNi^ fq^riqq f?nl: 1 

%^qq5iqqiqqqifq^Rqr|s^ cRT%: *Plfacqj5IfSlTS — 

^THT^q^JIM^^RKIHqq Tqf^ | 

^qiq^qqqTqT^g wn 11 vs 11 

ffr I 

sRq^q^tqqqra^il 



1 5 tN$ upff qqi^ ‘ sftfoqqssRR ’ fcg^^rq^FFTR. 

2 ■sste^qfo^ RRisf^qR^t^ q^-ifrqr ^^ot^q^qi^qrqi- 
iqifqq: 5. 3). 
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?ft gR3*ft3 33#Tf3Ni3ft^lfa3T3ft3: w 

i ^m^r, 3 f m #r w 33 tpr? 

I ^3R^33: *3I3fPR3 I 

I ^ Thrift — 

snfn: l 2 

?ft I *3I^I3333*3lftfofi *3^ft3ni33T 3Tft, 331 R^R3TW- 
f Hf sriftfapq^ i 3 % sjri^ jtrt- 

33 353333*33 ^33 ‘ 3 ^3 ft#3 ^ ft#3 e 33ft ’ 3 
fft ^ft333: 35ft — 

fft | fttr33I3 sfft 33Tfftq3 3M^ , 3^ 3^ 3H %ft 

ft#33^ R3l33ft 4 33#R533?IS?sq33 T 33 : flfgcffaftq 3T33 I 

1 S. ST. HOTPJ33 — 3RRTCT3rifl33\ 

1 ct^?f 0 , R. R<\. ‘S3 f3^U3it3 ft’ fft 33 3T3: | 3F3f33 
fl[°f3353I^3I^ (ST^-W?t3, ?. ^) 3T?33 3|3 ^ ‘ 3fJ3[3^ ’ 
I ft q[3 3-|3: . 

2 ^3^§lqH353TW3n?; (sT^pc-s^retf, 

%. 33ff3J^ t 373l4f33#fife3iq 33 i^. 

3 g3T® c> , ?V 

4 33raj?s:s3: JF3?3i ^frriftqs^qrg qg- 

3t37T: I f%3 3TST3f 3$3> ffR 3^33^ | S^tff %3fll°f33- 
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T#RRt ft#^i s*n 

ft##* *i#, ^ «»j^n^*pnf%: i <r ^RRRft- 

'O 

q^ftqftR^Rrcft™^ <feft spn^ftnf## — 

SRlfcpT^rc^ ’ I 

^T^qft^rgift >RMirr^%^ n ^ u 

\o y, 



m sfa *w ftftsrwrc 3°ri * ^ n ir n 

# I qmR^ift: 3## ^ ft# flts2pRTf#r<5: i crt^r 
^# ft#^ft%s^Tft?*[q[i]^qRft^*w^^qft^#ft R^r- 
Wft^N^^RlftffR ft*[2 , cR^*RRT%R 
fewfc, WRTRSRW:, g^RlftgR f#55# qR#t 
5HH 3 ^fR SRRftftgf ftftft fteWR eiftr- 

%pr iRRTftfg^ ‘ i *T?^ft*Rgqm^ i w 

’ 3T- ‘■^rrafa. 3 3T. JTRF1# 0 . 

3 3T- °il5FS. 


W:, s. *H. 3°<i> 3?*, m<z, ^;SWFft<?RI 0 , ?. #f\. 

%• m)- 



UPEYA-NAMA-VIVEKA 


33 


5#qqj q^rql: q^RTfqqj qsqffifqqqllqsi q^RT qft- 
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sfureifR qRqmRf Rqfa* i R^s^q^qwq^qyq^mi^T^- 
qw^i qpnqfrq^plr: qrcrwi:* *%w%%$qiq#i- 
#fg?IIRr I fqsajqfSRJ#: qRTqorfl: qxqciqiqoiqqTq: qq^Nq- 
q?i*q#Rfqfertfq ’ 1 iRri^piq^q 
T^^dq^igqTS^Kf^^qTqRif^fq^f^TOf.TqRqrar- 
q^qqi^^cq^^q^qqq3°qqTqqq^5qf^qqiq#qqif&i35- 
#q siRqft 3#qqrc<qrq sqfro q^ MqT^iq^q^fqqq^d 

f^q^ST; | ‘ =qgqj q^R ^ W& qqR ,2 ^ | 

%q3Rt:5RUTt{%JTI§r RRFi cTPRT f%ft&cT Sq 
q^qfqqq^f i ^rqqftqqmfal; sr* ^ Ft^fsnqqiftsq- 

?qqqqiqi qqri ‘ sraqjsnwr > sr ir^rrtor m 
iqqsRRH, q q? fRrfcn teRRift* frqfoRFf — 

’ 3T. °qpaf^: . * st. °^ifcr°. 

* ‘ 5%qq[5: . 

1 jqfTP^r^RfiiM^q q^#rcftfgq[;ft^ql jur; ftqifgqfct- 

•rKi-Vihf.nf^, %. ^->3. 

'■'wu ^\m%, y. ?. v: ‘=qgqr t gwi^ ^qjqrqi^jq^ftfcT, 
*i >iir awiiTfqfcf qqi ’ i qqfq ‘ =qgqr qq ’ wr qR: argqre;: 
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Rqrfwq Rft forfa^q qqtf i 
fHftWT q^traifoRTO ^ ii w II 
* fqrq fstftqqqr^ w I 

fi?qT35Rq: qnj n \\ ii 
qs^Fq =qr*T rfqr^RTq fa^lc+fqj^ I 
3^q?fkT?RiTOT %r: $f¥^ II II 

SRT I ^Tf^TITOWMT •J°1T ftf^TWR — 33 I 

i%f1^ qufnt’ ^Tf^I^RTOlfr ^ Rf#^fR 

q g»q% i ^%qj ftr#*srsf- 

qMiq qft qpafq qqr, sfim i%q sjCNsgair 

fqqife.*rF wqq8sfs*qf tow to qeqTsq^qmfNqt 
qfq, qqr q%qiqgw ftf#wq ftTOqif — sqqfa | 3^qj*?q 
fqf#4 m toi^ 4 q^q fq?qiq$Mr qiqft^ 

f|qftcJT | * SR% in* qn W«I 4*: ’ 1 # | qq 

5 37. °Ri ww. 

^rf^l ^qteqiwi 37^37 ‘ qgqr ^ q^qfa qq; qsr 

qqfq,’ ‘ wKr^ii i Ti^iN fi^wq^wK uq 

^nq 1 ^qcif srafofrift qMqftlqqft ^ ( 37 ^ 1 ^- 57 ^ 757 ^, 

H’-Wt TIFT:, I- ?y^, ^6). 

1 ^qi^tK^r, .?• 
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H3 fRH HfgHlfa I %- 

'TOffRR 3flf — H | ^jfteHSPWft: *FftfifiRfo WlR- 

%r(%RRm c 3 H *PRH> I ft^Rt ft:WTR: I WJ^i 
wi%rc^g^i%i%MHrc*$R fi^r *to35ihw: *m % 
5R RR TO, <R Rff^ftrPfqiqf^ q^RR^HRTO 

RfW^RRlt^lRfR *R^ f^TO ?RT 311 — 

3qi%,% | 3qrHgs^H fwsif^R I ^RimmR $rhrjrr- 
^tfeq^fR eRrclTORrft: wi cR^sfi'fo fei^RR- 
RRRRRTR^ I 1 ^ P[ r ^W'i fsftFR^ ’ 1 |fcT SfR: I 

qRli^RH^RRTO RHRf^WW- 

Wig^ f^hawpifis: *#i^i r^rt 

X 1 RTO 3 * - 

RR«#3: Htqrq^tolHHRQ^ra^l^: 
RiiRiRrgqR^r^RcT: 

fi^h»WRRR#: I 

mri-wrP %ri — ^ snfitpqrft HR^HRifo — 

'* m °$iq %°. 


1 4m;t' n ^°, $■ 3 V 
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^ te% i 

sft i wR[#res*n%RR Hi mn m p 

3RpqqR^fojfTF3qJ3 HR ‘ fqpFS- 

RfoffiRV 1 : | ^Tf^qRl qidfaq *TR 

H f^?Rrl ’, 2 ‘ qRR^oi fc# RR^R; » 3 

fRlftsift: I RT^rfncr frotsfo flftfR P f 

3R^R SRjRRW^ I cR 

^psfsfa^ qp? TO 

I 

^WRIRqqfwft a#qm%imi£ — 

^Rq^T II ^ It 

*r i 

^ i V^mrwfw^sRw ^ qi'WRR^^qi^ 
Wl fR^R^R^q I =q^scq#: | Rsfq ^jiwiR 

i ?fa ^tqmqqqqiR:^oi^-%{q i 
^wripfatt hr^ri ’pqq ir hw^ %m i 

1 a*. H^qmtN^if^rf. * a?. u%. 

1 Rqrf^Jt^HRRTl", q ‘ | c^r ^ 

^H 0 , 3THHI ^FR^H®, Y. Y ^Trft°. 

2 f^qifeHFRwr, y. 3 . 3 uKl’q*, v \. y. 
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mm qft i 

%m i ^sbsit ^5T^^^^RM??iq^Hf5Ti5fqs4 $m- 

%ai, q^f^Rlf#l%iqqq%5^r S#q ^?3F1H fff: trq 

?iw i 

— 

*RW5wtaifa n 3 ° n 

m %mk *mi mzj i 

^ f|?q[ ^ur<r: wnw ^ n ^ n 

^ I 3xq *5RcTO |R soij^t frsRf | qq flxq 5RT jq^xfi 
^Rixq qqft i ^qi frqq> % sxqqxqexq^ i qqr **:, qqr 
qq ifxt ^arqqft^ 1 I ^ qxqqxqqqsqifq sqfe- 

qqg^^qifqqm ^tqtqiFiqTqq^f^qi^fq^rqqfq^isl^Tq^q 
*rc aiRqi s#*r i^r qiq*q*qq: gfqn# 

qqfqfq I ®iq qpR; — 

£ feq ®rt qtsqft jm^ir i 

vm qjqq> ^ II » 

?fq qqqgqq^ I 

’ ST. °c,Jmif'T°. 

1 st^ti^-s^T'Tp.jr-t q§#srNfN>iqT: ^v-?R<jt%T;Rf wftRtsq 


U' v l: . 
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mi sf 1 ; pp^nqpi pq — 
1 pr ^ i 

f^rt^rr fasmfo n rr u 

p l H:pqpTtr PiqfarcfP A 
(pPePR#: I 

P qru^rfgft: ^ qRtWTP 

wm — 

**i<M 5 tht ^ it li 

ifq i mprf^fqoikt qpqfeqfafw =q ^ppanfew#- 
qiqpPTCT P fP sir^T: I ^fpIT qoffsffl^sfi qR5(P: 
s#qq^ifqgRp spifp#: i 

*n# m:pntpp qfr qmiftrq>- 

wq qiMft asfog: wrafa— 

qft^P: pt ^ gTp;pqfa i 

1M I Rtf II 

I 

*$qp qmiR# wfrqfari fq*$fct: w pq ^ — 

?r *^p: i 

^ i 

1 fq 3 Trwt qiwtqp qife^afiq^qr^qiqi jp^t sqrip 
t^qtafqqqi g^qr ?v-q° isql^qp I ^ 
qrRi#rqq;qjq^ qrnqt frits: . 
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sjtsuNrJW: I 

mm\$ ^ rtat: 

mm mm m qsr il ,x 

fft ^M^^r^T 4 ^RIf 5 iIf — 

sjTHmW^Pfe $ sCi 3 T ^ II ^ II 

^ ^ ^Rl^wq; | 


srftp*. wt sifasi^ cm^Rqm Jiunsnft- 

toi I%s4 — 

w&m 2 1 

?ft I 

^ TOT# srcmft — 

*Tm ^ q* snr m ^ 11 q\s n 

m v$ vi <N mm m mw<\ ,z i 
ft I 5 l#ajft | "tf 5 JU 

WRiftsm ®^Rtr*ion^5 cwt wft 

1 ^FJcTWI^ft (asTI^-J^m- — 3 - 3<0 

vtifag^^ftft^rcater vM: i ^ fefi4lsq*pq: ‘ siskt ^tN^r ’ 

sl<) 'ifecT: . 

^ratrrcaiM 0 , v v ci^r tFf^sfsCciqis:— ‘ §43’ ifa. 

:i iin^q°, ?. v 
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pH cTc 4 ‘ nfeRRRRORfflR- 

mwfo » 1 # ^Ttoi#wRqRfo m 

m<$%: i 

m g&RTO: TORj |?4 — 

m a^tarajjtanRR^ * fmti ii rc ii 

# I 

^RmiWIRMT 3 Rf#T ^RR 354 ^IRftt^ 

q^ter *q% ^mr^RT wfo#: — 


sn^Rorra^ 3 OTmrerpM. 1 
?! ^ w *T3^ 11 ^ 11 


# 1 m\ ?irroir ’ sra arere^ 
*13: siRRR 3 mm m{ 1 



?! ^M<T m ^ * RRR II 


sfa l £ m: fwr » %m qqjR^RRn^ 3 %qrc ?j qqft i 
to&[?*:] Riiffqw^qM: w> vftfom sire — 


*T^ q^T I 

w mFTFRR wq^r ?r *rr: ii ^ 11 



srcFrat m wsit 5^n% 11 \r ii 
?sito^ % i^5f wfi wmx^ 1 


1 *Rta< 3 rfi*ft 0 , V q. 
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RI9R3: 1% 

i wm i 

m 4f ?iA f%qft ^ertarc — 

l^f ^ ^ ii 33 ii 

wvrt wm^ ^ r% ^ i 

# I pi ^fi% stprrrrh^ srig^sfq ^r 

■flifof qfe a^ppi v& ft i ^ p^ptr#: i 
^WflliSRT ^Wk»1T£ — 

m *T*rfa m ii w ii 

h ft#rwRi ilr^H ^ sftR: i 

i qFtaqwr m jqra^fq ^fiw m 

R JTIT3# Rf%^^ W-T flT^Rlf^rWrfiMR* 
flSRt ^ $Ml ; 

‘ sRiq# =q *n*fa w\ psn i 
m jrm a *tm Jfi^sr w: n » 1 

■$t 1 

7 3T. ^qsqrqps 0 . 

1 Wsfar, <s. \. 
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u \\ n 

qiq^ qSFqSRtfcat: I 

n ^ n 

^foEtT£$tfciFq^qTfq 5 mm i 
qrqq; qjj m & $: q% ^ qfsfar \\ ^ h, 
q^qq ^ qmrp^ i 

*T ^ rT 3 T *T 5 TR: II ^ II 

qreqW qfe q<i qq fw: I 
q*qT5t tt^qqrqi^N^r 11 ^ n 
sffcrroc ^ qiq iM ^ ftqq: i 

fft | SRqs^En^ tff^TORfa: I^ITOI^BT I 
fl^PPR 3 * ’ft qrBSqftc^: | 


W55|m4 ^tct wti, ftqRWjRfa: aq«f^faq- 
q^#qqal3^T%iRRr =qif — 


ftqtf ^Tqqrqri * 3 cqT qtfqqifocrT^ n v« it 




I 


q^qqnT t qi^^q^Mfiraqqqf^fRciRR i qwq|q , if^i^ \‘ 


3 3 ?. ^qipr. 


’ f% sr. JTsrng^rqrq. • 


fsrcfrarqm. , g^rrri^Rt waran*. 
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^ fgrqrcmiftcRW- 

«R»#n% i 3 <sraiwii ^ \ 

g=i: jpNiftsraqrcr: i gqfaqrc^i ^ ^irm- 

qffitsft ^ i 

’ fWRW^'T&sqifl $jm- 
sR%qRtqr^^i^5?fl3 ap^rassRBWSRT fa®c9l 

jppp# — 

3nw4 5rm^nf% p*r: strt n n 
m \k rMi i 

fft l qq *rqft q qr icqiq^wqqFs fe^r 
^sifq^q fcifcqr w ^ *jp: mfam qifcRqq: i 

1 < %i wn#!^ ii w II 

*r# ^ ft'M ^qsfoqrcs: » i 1 

I feqq^i^qqqR^i^qqiqqrq m^t 

gsres m qRlft mm i 



^ II ^ ll 


’ °qR fi% 3. sr. R3Hrq-?rqrqr . 


1 sq arrwffst -wfrr JF^tq ^q^lMcRnrtqHq^qiqqrqrn. (3^- 
'ifh^rr, 5. ?«) arqqq srqqiRW g^r^r: 1 m wnw ttrKpt- 
'iil'i'Mi qs 5 qr: — \. VH; ^?-y; ?<£. 
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#f^t^WTFT OTTOSSTFTfa I! W II 

mwfo w y ^ i 

TOT^m ? felF#m: flf'TT'lH#: wti I fc ^1?TI ^KT 
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' ^ n v\ n 

^r i 3te*ir i 

* i! ^ n 

f^TT ?r^JT§ fW^’ I 
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to ^i^Ht^ti — 

< II W II 

m ^ ^ f^rm^ 5 1 
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*m sira^T^Trs — 

* 3TT^g^?rqf^TT^|M^ II VC || 
foP^^qf^W 3^71^ 1%fT^’ I 

# I 


? 3T. ?[Riqf^?nf . 
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* m qmi jpF$q % \\ ^ it 

* % ^nf^rt ^ im ^ q wmt ’ i 

# l sranN q|q I 

‘ ^ w«r ‘ ^r *wts?*#i » sipwiot- 

qlrtTR^^R Rqioftf^ IRM^ — - 

1<! ^f^n ^n% srt: §#-tf(s#r’ ii v li 

* m ^ i 

*?: Wfa <33R; \i *T qifo W iTR^’ II H? H ; 

* qf ^RT: I 
qWRT 2 ? qf qWTI f^rfJT 3qR<T ’ II |l 

‘ $mi ^4 5 ^roife^t:’ i 

ffo i sq^wqTfqfifq^ is %t % sjf&fr 

jrf qiiM I *ra#~ 

| >rrw^ ^r^sf^rftsqqsRft *%qwq- 
RfqfR^^Jillq q^M^qq^s^q: i 1 w 
5i^qj qqffa q^ft q=wtai>r qqf qrq> qg°oir, #f>rc 

?M q#q.’ 2 ^qq#*cnftqrcqq#q- 

w\k 

’ 3T. STT# 3 . ’ 3T. ^RclT^ 0 . 


1 q»3f^r- 
53H.1 13;% iwqsfrp?T, y>. x\; <i. n; ?■*; IR- v». 

2 3F5ta°, q- 
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3N»R^ m $m: 3TTRRT || » 1 

fRt 3t RT foRI^ui 

ER2mf^I5IlT^crT' i ^RfcojjfSR&JT 313$^ R RR&IT3^T ^?- 
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fagRSti R1 RRmft I ^R3 RRRIRRW: ^RRRfft^RcRIRft 
1^51: rri ftft RRft | rrr R^iftRifftRf rr^i 3RJ 

‘ 1^3 $mm RRS! RRRfftft » | 2 
‘ 3RIRPRR^R«R/ I 3 

|ft 2TR[?2R]3RRR RtRlft^TR R|3;R RRT WH RRR^T** 
RRI RT5W I PRRpftf^ROT R RT R^R TORI^I^I 3W 
*1353? RRTRIRR *RIRt ^ ?IR %m: I RfR^R, RqRRfq RRT 
ftagRRRT R^lftWRl# R T%?ft, ‘RRR x R% R#<| RIR3RR 
3'R R I ’ 4 SRlft^ft^RRl 3^ft I 

’ 3T. RfT^OMR 3TR*R nTRRjR^qrRRftl RRl RJ%. 

’ 3T. #?RR: . 

1 RUf^tR 0 ,- n (^RR-R^RR — RRfaRRR: , ?• ^K?)- 

2 #T*RRsft, R\. V*- 3 vfRR, ??. ? V 

4 RRR^lRr, <i. vs. 
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5 3T. RgSiR. 51 3T. f^T 

1 wtto°, 3 <j. 
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3T#Rj>i]Jim wfcmTORftRc — 


<prr to *rfcr ii ^vs n 
mw4 wtm TOT TOTW I 


^ I totwruS: [m^] mfc, 
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2 ?Rrs<nfa»rrq; 3 tR°, ?«. 



52 UPEYA-NAMA-VIVEKA 

|| ^ || 

^rRFRtt^^ I 

^rcnrenraM^ n \»» n 

^ ^T HR: I 

qifaf m%$ wmm^ u vsc n 



fa^r ^ ^c#?7 w4t l 


^ I ^^ssnf^wRq^mtnsi^Tf^;^ hhhr hrii 
#i tor i agei f%RR=f sir? — 

WW W$$R HRqfqqRRRTOftT^ ^ RTO: ^f^I- 
flftRHRRfa RWTORiRqRftfM RR ^%^R^TOftR- 
HTRPfl'R RRR^ RR HR^ I RR^ TONqRlfHRH W- 
^ ?ST Hft: WHR?W 3H#TRHlR<Rf RRlfafficRl 
*rat • ?R;q%R m$, ctr^r xn hr^ i 

TOIhIto# 5R: sffflM, TORI- 

f^RI^RqW^I^RI^^RiqR^#, ^{%oTRRR^^[f?q- 
^^q^^m%qq|^^g^q^RRR^qifg^5: rr^- 
^IR^qRRI^^R: TOSifT %1^ Htf^RH: I 



uPeya-nama-viveka 


53 


SgranfcM TOitaffoRi ^ 

rvr 

— 

*Rfarc<RT ^ ii co it 

w eTSW m ^RSRSlflR: I 
TO'MRFnfW? ^ WTZW II C\ II 


I ^^Rra^RPO^WF ksq^WYpruriH: 

vfc' ?t sRqqftsurasfrii (rs i ftf^rasnifa 

s?n — I ^rNri^bpri^w: ftl#w3mi5rra«R- 
^ warper 3 & gu left vimzA w&fa *iri- 
; ‘ TO 3T: ’ 1 %h I 





|3r€f I | 

^ cfd’nWr^^k^lRcr^ ii cr it 

IHS rf SjRjflflUR^ | 

UTRTRRm^f^ n <q n 

fl^^^kRRRW: I 

fa ^ rt 5 t *hrc: ii cy ii 


’ sf. nf^RT. ' 3 T- qfc fcrit 

3 3 ?. * 3 T. ^nfe. 


1 S° 5 ^ 0 , V *• flfHrcm*, \. \. 
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# l I ^ *rR 

^ crt sqjwr RfepR^rte m- 

T^q?RRrc?Rfc ’urmrstos wtr- 

f%^^^%q^r^^^^r^^q^w j TTB;cT^, ? r ,:r iT 5 Tf^r^^r i ^ srrI ^ 
P#: I 

q*qrt^R*TO3 prfq^q?RTqTqqqiq^q^%^q#TfR- 

*jft wraR — 

*rsi#: | 

mk’TRT^mF^t^ ^ n n 

ffrt i sRRq^fos ^f#q%4 crf^^N m *rt %% 1 m- 
R5PR5I fe» fR 5TR^ ^RR^fqfR^ WHIR- 
%3#?^ % ^ flcff- 

srpt m\ c^q ^ i ‘ siR^ifcl q^’ \ ‘ #$ %rw 35 
’ 2 , ‘ ^ ^ ilq ^ ’ 3 ^qiR-p: 1 
SIR 3PJR ^T^qfcqRf — 



Rt^RcT: |U$ II 


S& 1 3qpRR*n*w4 %i ^s|k, 3^«ri# 


3 



’ a?. ‘ c ^t° ’ r%. * 3?. wrpfcrar. 


1 UtKV, \. \. 
3 TO°, 3- \. \. 


2 


r, v. v 
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** $?4 immi fr^T m i 

% qrft i 

^ I q: RR# #:, f^R^fiwj^q^IR^ qt rtr 
*r# m ^qjq^f%: | q; gRRqqq^ra*qqqq!R^ rr^r 
qRtfq m 3 °qRTRT^^qqf rs r# i q; sr: sqiq^ra^R- 

fTR’jt'R RRR%qRTR *R#’, Rlt^^R RIR ^Rg: RfiqqRIRt^. 

3%: R^, ^^R^^^^RRRTqqqr rir ^rJ: qi^q- 
RTfRSfo: ^ I q: JR: RRiqfqt^^ffR^^ RRqf|5qRTR 
wi, m 5qtRRfsRR^iRq^ffqiiRRR^R^qq^(R3%: *m 
m% I q: 3R: RRfq^RRIRf^^R#R3qkRR|qraTq|q^TR3^ 
^Rfqi^t^qRfR fRRRTR^R R^Rft^iqRRq^tW^IR 
^Rq^q^iRi^ r R%qRrqqRT surr ririGi r 

RRf|Rt ‘RRltRRIWlSpq^ | R^qiqf^I'RR || 

q^RRqT — 

RHT^tf^F^RT #RTRp|R%^R; |U\9 || 

^ I 

‘ fqf^iRRtfR (r;rr{5r fq*Mq q i 
fqqq fq^q q rtr^ ll ,x 

^qiRsfe Rflsrcwnffi fqqqsRRqq ^qR: i 

1 3 r. ‘ wfq ’ ?tRRw? * °RiRRqr RfR ’ *s*a qrfcr- 


1 R^rdi 0 , q. v\j. 
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S5CT II 

Iqa^SFt qq; ' 


’ ar. *^5raqqj^. 

' 3?. 3?^r wfc 1 ^r^sr jr? * ^fq 









